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Miller, G. T. (1991). Reality is only an option: Firesign theatre and surrealism. Text and Performance Quarterly, 11 (4), 325-333.
1.  Know whether or not, in "Temporarily Humboldt County," Indians find their view of language and the world perfectly adequate in the face of the onslaught of white technology. Know whether or not Firesign Theatre members borrowed from surrealism and added their own innovations. Know whether or not surrealists were fond of verbal play. Know whether or not, in surrealist drama, the purpose of dialogue is always to advance the plot.
2.  Know whether or not all the group members stressed that the audience would accept all kinds of bizarre plots and perceptual leaps on radio if the original logic were strong enough. Know whether or not Ralph Spoilsport was Firesign Theatre's contribution to the surrealistic genre. Know whether or not, according to Matthews, surrealism locates mental, emotional, and above all imaginative stimulus ahead, instead of behind us. Know whether or not Brockett and Findlay note that surrealism emphasized spontaneity, chance, and the juxtaposition of disparate elements. Know whether or not Firesign Theatre utilized the surrealists' multisensory approach, as described by Zinder, by using a collage of sound effects in addition to its experiments with relationships and rhythms in the use of language.
3.  Know whether or not, allthough Nick Danger and his listeners may think that he is on the trail of murderers and blackmailers, he is really on the trail of the flashback. Know whether or not the surrealist movement mingled poets, writers, painters, and musicians. Know whether or not FST believed that watching commercial television means constant interruptions and that more truth is contained in the interruptions than in the program content, or the other way around. Know whether or not Peter Bergman had been a poet and a broadcaster for both radio and television.
4.  Know whether or not, according to Ossman, something happened in 1968 that changed the “baby boomers.” Know whether or not the legacy of FST is the idea that the accepted social reality is only one of many options. Know whether or not both surrealists and FST used comedy as a form of social critique.
5.  Know whether or not, according to Zinder, the theatre has been recognized as a three-dimensional space in which rituals of identification between artists and spectators can take place on profoundly sensual and experiential levels. Know whether or not Firesign’s work is made up of numerous media parodies. Know whether or not the creation of FST scripts was a collaborative process, a feature which also diverged from the work of surrealists.


6.  Know whether or not the avant-garde was attempting to short-circuit the communication process between artist and audience. Know whether or not Zinder notes that there are many references to directors in early avant-garde theater. Know whether or not Shattuck has noted that surrealistic techniques are akin to physics and are apt metaphors for expressing the disequilibrium and latent pressure of our lives.
7.  Know whether or not, eventually, the group developed story lines that extended beyond the short sketches and went the full length of an album side. Know whether or not Juxtaposition, chance, and discontinuity may reveal far funnier, and richer, views of the world. Know whether or not Shattuck has noted that surrealistic techniques are akin to physics and are apt metaphors for expressing the disequilibrium and latent pressure of our lives.
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